Oz
Volume 16

Article 1

1-1-1994

Table of Contents and Prologue
Chris DeGuentz
James Gordon

Follow this and additional works at: https://newprairiepress.org/oz

This work is licensed under a Creative Commons Attribution-Noncommercial-No Derivative
Works 4.0 License.
Recommended Citation
DeGuentz, Chris and Gordon, James (1994) "Table of Contents and Prologue," Oz: Vol. 16. https://doi.org/
10.4148/2378-5853.1254

This Front Matter is brought to you for free and open access by New Prairie Press. It has been accepted for
inclusion in Oz by an authorized administrator of New Prairie Press. For more information, please contact cads@kstate.edu.

Contents

Editors
Chris DeGuentz
James Gordon

Staff
Shawn Basler
David Baum
David Beaver
Patrik Brady
Brandon Dake
Kelly Edinger
Mary Epperson
Cydney Fisher
Adam Gerber
Dennis Hoelzer
Trevor Hoiland
Karl Krewenka
Jennie Kunsch
Stan Landwehr
Mark McGlothlin
David Meis
Denton Nichols
Brian Pole
Jeffrey Prose
James Roseberry
Flint Sackett
Dan Scanlon
Jeff Sherrard
Roger Strong
Curt Simmons
Jim Webb
Advisors
Matthew Knox
Raymond Streeter
Cover
Interior and section ofWater Temple
Hompukuji, Japan, Tadao Ando

2

4

A Place for Healing the Earth and the Body

12

A New Royal Library at the Waterfront, Copenhagen

20

Godzilla

Michael Sorkin

22

Wild Walls: Domus Linea Insecare as Dreamt by
Scogin Elam and Bray Architects

D.S. Friedman

26

Dancing on Ruins: the allegorical architecture of IOOA

Henry Urbach

32

The Carpenter's Apprentice

42

Building within the Continuum

46

Architectural Identity and the Portable Building

50

Water Temple

56

Unc~vering and Interpreting

58

Simulator Sickness and Spectacular Destruction:
Survival Research Laboratories' Theater of Operations

Alberto Perez-G6mez
Dagmar Richter

David Bell
Victoria Meyers
Robert Kranenburg
TadaoAndo
Student Work
Mark Dery

Prologue

"We have seen, that, among democratic nations, the sources ofpoetry are grand, but
not abundant. They are soon exhausted: and poets, not finding the elements ofthe
ideal in what is real and true, abandon them entirely and create monsters. I do
not fear that the poetry ofdemocratic nations will prove insipid, or that it will fly
too near the ground; I rather apprehend that it will be forever losing itselfin the
clouds, and that it will range at last to purely imaginary regions. I fear that the productions ofthe democratic poets may often be surcharged with immense and incoherent imagery, with exaggerated descriptions and strange creations; and that the
fantastic beings oftheir brain may sometimes make us regret reality. "
-Alexis de T ocqueville

In efforts to formulate (construct), art has become endlessly entangled with the
mental idea (concept).
Attempts to create the artificial world have produced many disturbing objects that
often communicate ambiguous/private meaning.

Oz, volume sixteen, wishes to explore the relationship between concepts and
constructs-to discern how, or even if, the construct can be formed with meaning,
coherence, and a "fantastic ·being" that will not "make us regret reality."

-C.T.D./ J.R.G.

con.cept I 'kan,septl : something conceived in the mind : THOUGHT, IDEA, NOTION: as
a. philos : a general or abstract idea : a universal notion : the resultant of a generalizing mental
operation : a generic mental image abstracted from percepts; also : a directly intuited object of
thought : a theoretical construct

b.

logic : an idea comprehending the essential attributes of a class or logical species

conestruct I kenz'trekt I : to construe or interpret : to put together (as constituent parts) so as to
form, make, or create something ; BUILD, FABRICATE : to create by organizing ideas or con·
cepts logically, coherently, or palaply : to assemble separate and often disparate elements : to make
(something unnatural or artificial) by fabrication

-Webster's Dictionary
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